

















Ghastly Ghoul of the Musical Performance Building

The production of “The Phantom of the Opera” that I saw at the
Winspear Opera house recently was perhaps the most fantastic performance
of any musical I have ever seen. The intense special effects, the quality of the
actors’ voices, and the elaborate costumes the actors wore were impressive.
This performance brought out feelings of fear and apprehension, an effect that
no other production has had on me yet. Now many of you must be thinking,
“Oh silly theatre critic! How could something so fake bring such fear into
your heart that you should admit it to the masses? How do you have such
humility?” Well, buckaroo, we will get the answer to that question later when
I discuss the special effects. Now here’s a nickel, go grab yourself some pop.
Hook, line, and sinker.

Allow me to preface this whole article with this simple fact: This is the
first musical I did not prepare for by listening to some of its musical score. In
fact, I could barely even recall the story, besides the fact the Phantom wears
his mask to conceal the hideously disfigured half of his face. Iseem to re-
member watching a “Phantom of the Opera” film a while back, but the only
image that stuck with me was a man in a cage with a sack over his head. Of
course, I now know that image was portraying the Phantom’ past, but going
into this production I knew nothing of the sort. Have a good laugh at my past
as an uncultured swine, and let’s get into the good stuft.

The only disappointing aspect of the night was the chandelier. I had
heard that on Broadway, they had executed some kind of effect that made the
chandelier appear as if it were reforming from the shattered pieces during
the prologue of the play. Of course, I'm not saying the effects they used here
in Dallas were any less extraordinary. In the short prologue scene, when the
auctioneer reveals the infamous chandelier as Lot 666, the giant burlap cover
that was completely encasing and hiding the chandelier seemed to instanta-
neously get sucked into thin air. Immediately following this, the chandelier
was turned on, revealing a dazzling light show of waning brilliance. I was
truly in awe during this series of fantastic effects, but little could I compre-
hend the plethora of amazing awesome radical coolness that awaited me
in the rest of the musical. Imagine, if you will, a giant wall shaped like the
letter “C” if looked upon from a bird’s-eye view. Now imagine that wall can
rotate, allowing for fantastic quick scene changes, unique visual effects, and
some very creative set designs. Finally, imagine that one side of such a wall
has ominous steps that somewhat magically, somewhat mechanically, extend
from nowhere when a certain Phantom wills it and allow such a myth to
descend into his lair. Now here’s the kicker: all of that was in this production.
Without ignoring the temporarily blinding yellow flames that were utilized
for quick costume changes and hidden exits and entrances, the magical explo-
sions the Phantom conjured in the scene by the Daae family tomb, and the
veil of fog used to give the appearance that the Phantom was sailing through
the sewers into his dungeon, the Wall was my favorite aspect of the produc-

tion. At one point, they even had the wall turned sideways (if that word can
even describe a circle) so that the left side of the stage presented ballerinas
looking and performing to some imaginary audience offstage to the right, and
the right side of the stage presented everybody’s favorite murderous Angel of
Music tying a noose around a stagehand’s neck. Quite a beautiful juxtaposi-
tion, if you ask me.

WOO0000000000! Crazy transition effects because I'm incompe-
tent at transitions.

My favorite moment of the night you ask? Well I can’t decide, so I'll
give you two. The first came when, at the end of the first act, the Phantom
shot the chandelier and it descended at a quick pace towards the audience
below it. Small bits of falling plastic, hopefully meant to be present as part
of the effect, warned those whose eyes were fixed on the stage of the oncom-
ing “danger” It was quite funny to see the shrieking reactions of many of the
audience members just below the chandelier, and I must admit my heart leapt
momentarily when I saw what was going on. My second favorite moment
came during a scene when the actors were rehearsing the Phantom’s self-
written opera. A rather large spider I had previously noticed was dangling
dangerously close to the bald actor playing the conductor. I could actually
hear another actor attempting to whisper to him, “Watch out! Spider in front
of you!” as, much to my chagrin, that actor’s microphone picked up her voice.
To top it off, the conductor walked over to the spider and stealthily assaulted
it with a resounding “WHACK” from his prop book. I don’t think too many
audience members noticed this occurring because the well-trained actors
were obviously attempting to be quiet and calm about the events that were
transpiring. It also helped that it occurred during a somewhat chaotic series
of stage movements that shielded the conductor’s nifty solution.

This production of “The Phantom of the Opera” was a resounding
success in all regards. I did not take time here to discuss the voices of the per-
formers, but you can leave knowing that they were all spot on. The Phantom’s
voice was a little different than the original, which I have listened to since
seeing it on stage, but he still impressed me with his range and abilities. In
combination with the special effects and, as I mentioned in the opening, the
amazing costume design, this was the greatest production of any musical that
I have seen. Step down and be happy with your silver medal, Book of Mor-
mon, I'll be coming back to you later this season.

-Aidan Noel ‘15
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In Hot Fuzz, Simon Pegg and Nick Frost, now Nicholas

=~ 4 (Nick) Angel and Danny Butterman, are cops. Nick Angel
i . has spent his whole life training to become the best police
@  officer ever known, while Danny is obsessed with action

4 | movies, and doesn't really do much but eat cake. A string
[0 ¢ of murders brings the two together to become friends
. quickly, and as the film goes on, Nicholas gets more and
~ more upset with Danny for slacking, until he realizes how
% foolish his seriousness truly is in a scene that cannot be
ey /"% depicted without some serious spoilers, and the two
become more and more alike in their chill-ness from there on out. They work
together to help solve the mystery of the century against a man who does
not try incredibly hard to hide his evilness. Ironically enough (I'm not totally
sure this is irony, but I feel like there won't be some huge consequence if I'm
wrong) the final scene is all action movie clichés, and it’s fantastic. In the end,
however, Nick becomes a little lazier, and Danny becomes a little smarter,
leading to a balance of normal again in the end.
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SIMON PESG  NICK FROST

Bl The World’s End is arguably the best of the three, or at
N | least it is my favorite of the three. I mean, I know a lot of
Sk people prefer Hot Fuzz, but for me its The World’s End.
(0 It just clicked with me. Probably because it's about a guy

! who peaked in high school. On that grim note, let’s talk
about The World’s End. If any movie communicates the
weird mixture of friendship and the desire to eliminate
all responsibilities that works so amazingly well in the
Cornetto Trilogy, it’s this one. Simon Pegg and Nick Frost
are now Gary King and Andy Knightley. They were thick

Two Thirds of a Triolog

(Continued)

as thievesn high school, the cool cats around town. But as Andy and the rest
of the pals grew up, Gary did not. He desperately clings to the past and solic-
its all of them, now successful adults, to join him in a pub crawl. Gary is very
determined. In high school, Andy was the craziest of all of them, but is now a
sobered-up, professional, successful business man. See here there’s a nice role-
reversal from Hot Fuzz. Soon, a pretty not normal thing happens: the apoca-
lypse. It becomes clear that quite a few people have been replaced by clones
with blue blood, and the time of humanity’s superiority is rapidly declining.
Gary decides to continue the pub crawl, because, as is revealed later, literally
nothing will stop him from trying to relive his high school days. Finally Andy
returns to his old crazy self, and the two work together like the best friends
they are. As soon as it seems like Gary will be forced to grow up, a certain in-
sanely huge thing happens (I'm sorry, I'm trying very hard not to spoil these
movies), and all of a sudden things are allowed to return to the way they were
in high school in a way that is completely unlike high school.

I guess ultimately what I'm getting at is that these movies are connect-
ed. Despite an absurd amount of ridiculous events transpiring, in the end of
all the movies, nothing really changes. In a way, I guess the movies are kind of
like life. We live under different circumstances as our positions and personali-
ties develop, but we still have who we are, and we still have our friends, and
what we like and don't like. And we always have our laziness. But really, 'm
pretty sure there just happen to be Cornettos in all three movies.

-Jack Chadwick ‘15’
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FR. JOSEPH’S VIEWS ON THE SYNOD

Last year, on October 8, Pope Francis announced that in October 2014 there would be
an Extraordinary General Assembly of the Synod of Bishops. This Synod would discuss
topics such as the family and evangelization. A Synod of Bishops is a gathering of bish-
ops from around the world who assist the Pope in regard to important questions that
face the world. I recently have had the opportunity to interview Fr. Joseph Van House
on his opinion over this controversial topic.

Good morning Fr. Joseph. Thank you for sharing your opinions over
the Synod with the Informer. Why do you think Pope Francis called
for an Extraordinary Synod of Bishops for this October 2014 under
the title of “The Pastoral Challenges of the Family in the Context of

Evangelization”?

It seems to me there are two main reasons. Just from the title, the first rea-
son is about the context of the family for evangelization. Our families form our souls
throughout our lives, not just when we are children. This means that thinking about
the family is essential for thinking about sharing the gospel, for how the Church
serves its members and everyone else -- for how we reach people with grace. The sec-
ond aspect is more about where we are at in the world today. In a lot of parts of the
world including America, the families’ situations are pretty complicated and are not
always good. Strong families do not always get the support from our culture that they
need, in a variety of ways. To pick one prominent example, up until recent decades
the idea of marriage as a basically unbreakable bond was something that received
deep support from religious, political, and social circles, whereas now that message is
very easily overshadowed by the idea of a “no fault divorce” where spouses in conflict
have simply changed their minds. But a culture that fails to support family stability
is in deep trouble. The poor in particular suffer from more transitory marriages and
families, and so fostering a more pro-marriage, pro-family, pro-stability culture is
also a social justice issue.

In the agenda for the Synod of Bishops, the discussion is divided
into 3 major parts. In Part 1 titled, “Communicating the Gospel of
the Family in Today’s World”, what do you think is one of the most
important topics that will be discussed?

I have been looking at the outline a bit, and there is a heading where it talks
about “the family and integral development.” This is about what I have just been
referring to: our families are important to the development of our lives and our souls.
They form us throughout our lives, and they are part of how we come to know God.

I think helping the Church to understand that better and to pay more attention to it
is extremely important.

In Part 2 titled, “The Pastoral Program for the Family in Light of
New Challenges”, why do you think so many people are focusing on
the topic on divorced and remarried Catholics and the Sacrament of

Communion, even though many more topics are on the agenda?

That is a great question, and it is also difficult. I would start by pointing out
two reasons people have a special interest in it. One reason for sure is that this is a
very difficult topic that excites people’s compassion. There are many Catholics whom
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people love and respect who are not able to participate in the full life of the Church
because they have “married a second spouse”, and now they don’t know what to do.
It’s a pretty complicated and heart-rending situation. Jesus taught that a marriage

- at least, a real marriage - is a lifelong bond, and one has to be faithful to it. Since
divorce and remarriage have become so common, people want the Church to think
hard about that, and what can be done to help people who have made a mistake in
their marriages to have an open door to come back to the Eucharist. So that is part of
it. A second reason is that people are trying to “read the tea leaves” and foretell what
Pope Francis is really thinking. Cardinal Kasper is a German Cardinal whom the
Pope knows and has referred to in some of his speeches. He is a very smart theolo-
gian and he is someone who has come very forcefully to suggest some specific things
that might be changed about the way the Church thinks about remarried Catholics
(and on this topic things get pretty complicated pretty fast, but ask me later if you're
interested in more detail, or bug Fr. Ambrose in moral theology!), so people think
maybe the main reason the Pope called the synod to focus on marriage is that he is
following Cardinal Kasper’s areas of concern, or even proposals for solutions.

In a recent interview, Cardinal Raymond Burke, Prefect of the Su-
preme Tribunal of the Apostolic Signatura, said that, ... the media
has, for months, been trying to hijack this Synod” and that, “the
media has created a situation in which people expect that there are
going to be these major changes... even though this is not the case.”
What is your opinion on this?

I have not read everything that Cardinal Burke said, but that sounds like
it is also correct to me. It is very clear that there are a lot of other reasons why the
Church wants to pay attention at this Synod to the Family and to Marriage, and so I
think that is true. Even if the discussion should turn to focus on divorce and remar-
riage, I do not expect any revolutionary changes, since the Church’s core teaching on
this subject have remained very clear for a long, long, long time.
To further explain the media situation, we could also add that there are lot of people
in the world who understand the Church only as something that is stuck in the past
and that there is no wisdom that comes from Christ about this, and so they think
that improvement or growth is the same thing as leaving behind unpopular teachings
or practices. People are very interested in the Church admitting that she is wrong. A
related angle would be that this is all a part of the broader phenomenon people call
“the Francis effect”: the media superficially thinks that he is all about changing the
faith and bringing it in line with liberal orthodoxy, rather than being a devout Catho-
lic whose compassion comes from the depths of the Church’s own tradition.

We thank you Father for sharing your thoughts and perspectives

about this Synod.
-Alonso Medina ‘18
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